
Bound...  

Ace Art Inc., Winnipeg 
An exhibition of works by painters in Manitoba curated by the Ace Art 
programming committee  
June 12 - July 10, 2004 
 
Teresa Burrows 
Cliff Eyland 
Kevin Friedrich 
Glennys Hardie 
Shaun Morin 
Bev Pike 
Paul Robles 
Tim Schouten 
 
A Response by  
Risa Horowitz 
 
These works address themes as wildly inventive as Friedrich’s highly referential 
prairie ‘folkish’ psycho-dramas, to Eyland’s made-up figures and worlds, to the 
incredibly detail-oriented and massive-scale of Pike’s topography, to Schouten’s 
contemplative landscapes.... The word ‘bound’, like the word ‘rift’ or ‘cleave’ has 
multiple meanings, some of which are defined as opposites, and each definition 
presents a metaphor for these works that are so highly influenced by life in the 
Manitoban prairie. One can imagine the simultaneous feelings of boundless 
movement entwined with a sense of constriction that ties these artists together in 
their deeply imaginative worlds. 

 
Tim Schouten is an artist who is “concerned with the idea that memory or history 

can have a felt presence in a place—and that representation of place can convey a 
palpable sense of those histories.” His encaustic paintings are taken from video 
images he collects—in the case of those included in bound…, of the west gate of 
Lower Fort Garry where First Nations gathered in 1871 to negotiate Treaty 1 with 
the government of Canada. 

 



At a basic level, Schouten is steeped in the Canadian Landscape Painting Tradition, 
with a cognizance of his position as a white man living in a colonized country, in a 
rural area of a province with a long Aboriginal presence and history, and with a long 
history of all types of abuse by colonizers. Yet, clearly, Schouten is not interested in 
claiming authorship in telling another’s story: that all of Manitoba is identified as 
Treaty territory, and, further, that all but the Aboriginal and their descendants are 
implicated as colonists, involves us each directly in a branch of the tale. 

 
Schouten writes, “what the land is and how it holds meaning are things I try to 

brush up against in my paintings.” The paintings are beautiful, blurry, glowing 
things: details like a layering of dark, indistinctly formed colors can be a green-
brown mass and look like a stand of trees all at once. While totally representational, 
the forms are also simplified abstractions. Conscious of the grounding of his 
practice in a Eurocentric perspective, Schouten’s paintings demonstrate a fabulous 
use of paint and wax to mediate vision, to evoke the idea of the white man’s 
burden, to point out cultural relativism. 


