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Art critic stereotypes subject

The review of my exhibition “Treaty
Lands” at <SITE> Gallery began with a
mystenous reference to the guest book.
Todd Lamirande wrote that he was hesi-
rant to “browse through it™ as if it were a
sacred bundle which should not be opened.
A visitors” written comment extolling my
“gifts of insight inte the furure™ seems to
have greatly influenced the tone of this re-
view. “Insight™ is not something I claim
tor myself, but Mr. Lamirande secms to
hold me responsible for the claim. *

Mr. Lamirande wrote in the book, “What
do Aboriginal people think of the show?™
telephoned him and asked if he was Abo-
riginal and what he thought; his reply was
evasive, I told him that I worried about how
Aboriginal people would respond to the
show, but that it was being well received.
Mr. Lamirande chose to differ and I feel
compelled to respond.

Mr. Lamirande demonstrates insight into
formal elements of the work but somehow,
he has me painting a First Nations without
political, cultural or technological power.
He accuses me of naively perpetuating co-
lonial stereotypes which the exhibition tried
to step bevond.

The assertion that “Treaty Lands™ re-
fers only to reserve land is a misreading of
my basic premise. The paintngs were based
on photographs taken of arcas covered
under Treaties 1, 2 and 5. Reserved or
ceded, itis all “Trearv Land™.

Mr. Lamirande assumes me to be another
“well intentioned™ but misguided white lib-
eral. His failure to confirm his more in-
flammatory assertions suggests that he had
no desire to be swaved from woting hus
review with this slant. His leaps of imagi-
nation regarding my background and
motivations are unfounded and could have

been checked.

[ first became conscious of First Nations
issues when I learned of the land claim by
the Kettle and Stoney Point Bands while
camping at Ipperwash Park in Ontario a
few vears ago. 1 began thinking about the
tiny parcels of land that my European for-
bearers had “reserved™ for the Trbes in
the process of entering into treaty with them.
Before this, fand claims and other First
Nations issues were not something that 1

deliberate deceit, of being unable to draw
cars {low blow Mr. L!) and of having a de-
sire to “...emphasise how technologically
backward these reserves are.” I was not
being deceitful at all; [ exhibited the source
photos beside each paindng. I was attempt-
ing to avord the stereotype of satellite dishes
and old cars cluttering peoples vards on
FESCIVES.

Mr. Lamirande seemns to suggest that
negative references to reserves should be

His failure to confirm his more inflammatory

assertions suggests that he had no desire to be

swayed from writing his review with this slant

thought had much to do with me. The
takeover of the park and the killing of
Dudley George made me realise that “First
Nations issues™ were all of our issues.

Mr. Lamirande bemoans the lack of Abo-
riginal people in my paintngs, but he notes
that architectural elements imply human
presence. The ttle, “Treaty Lands™ also
implies human presence. This work is pri-
marily about the land and the larger idea of
landscape and memory; it is about the no-
ton that the empty landscape resonates with
it’s histories without need for qualifving
human presence.

Mr. Lamirande asks, “...what is so ‘In-
dian” about these works?” Nothing. I am
not an Indian and 1 have never claimed
Indianess for my paintings. In fact, it may
be their very *non-Indianess™ thar is the
paoint.

Noting the dearth of technology in my
landscapes, Mr. Lamirande accuses me of

completely avoided. Tales of impoverished
reserves are often told. More stones about
the positive changes on many reserves need
to be heard. 1 set outin this work to avoid
above all, simply raising a finger pointing
to the problerns on the reserves,

But how can we find a discourse which
will allow repatriagon and healing without
acknowledging that there are problems and
that they are not just “Indian problems™?
My people need to find a way to acknowl-
edge with honesty and generosity of spirit,
the history of our relatonships with the First
Peoples and a willingness to actin the same
spinit.

Mr. Lamirande says the show leaves an
impression of “._emptiness and desola-
ton”. He asks, “...why anvone would want
to live on any of these treaty lands.” The
question posed by these works 1s, “How
can anvone living on these lands refuse 1o
acknowledge the histories they carry and
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the lessons those histories offer?™

Copies of Treaties 1, 2 and 5 were avail-
able at the entrance to the exhibition. Mr,
Lamirandc suggests that I inferred by this
gesture that, “The Aboriginal people can't
leave this land because the white man, with
his written contracts, has forced them to
live there.” This accusation is ridiculous.
Seventy copies were taken during the
month of the exhibition. No one reading
the texts of these agreements could fail to
see the inequities in them.

Mr. Lamirande condescends to acknowl-
edge my “no doubt... honourable inten-
tions” but accuses me of failing to honour
my “ostensible subjects™. Although he
chose not to interview me, he accuses me
of having little knowledge of “the subjects...
except through {media) stereotypes.”

Though limited, my knowledge of First
Nations people and issues they face is more
varied than Mr. Lamirande suggests. I have
spoken with Cree and Ojibwa elders and |
have done research into land claims and the
treaties. ] read the Aborginal press. I number
amongst my friends Cree and Qjibwa who
maintain close nes with their reserves,

Mr. Lamirande states thar I have,
“...merely created an exhibit of ‘Indian
Problem’ art...” and he suggests that |
should, “...revisit the reserves and get to
know the people before continuing my ...
project.”

Revisiting the reserves and getting to
know the people is at the heart of my
project. | thank Mr. Lamirande for his ¢f-
tort to keep me on my toes, but T can’t
help wondering whether he had “henour-
able intentions” or if he was simply enjoy-
ing an opportunity to bash the white boy.

Tim Schouten



